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() P. Pal: The Art of Nepalt vol I, Sculp
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9] P. Pal: The Arts of Neapl: vol I
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ved A e wifas gaeagsr afaddn A=-
@i frfan & Fu g oy 9gia e g
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IIIEEE g T AT qfd fgusiw ggArd
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arg faant w(fawq3,av et adtife gard-andt (a%) 1ER wey w3zrAr faaerd oEwe T oA

gardiaraR gEiaTge s gaamr @ fah sda

ATNIETH G4 TR IHGT TRTRT § « qIr41@

q3) $:tw at wawd) faea) A gfa fafag sad

faf ngea s g(fa730-33)) ¥ aidiwr arag
g sfaus aq glan s@r, s ageas
T @t Ax afifafues woa Werg 1 garfac
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gfe (fr1¢) 3 g2Isl & 1 ag+ Ievgdra faa-
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fergent (fays,9%) gl afgea e S
fargge wEEEl o ' '

agd grerer wifa, st @t waedifa
IATTHT AAIHITER ATAAT THFATTS NG Ry
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Fiexr fagd 677 | agices sfasraq =R F
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“lhrec Dated Nepali Bronzes and Their
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Nepalese Metalcraft, Archives of Art,
XXX1975/197€¢w1 agfa @) qeng® qFMUAT
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(CONTINUED)
CHAPTER 1V

ICONOGRAPHIC

The art of Nepal begins from the Lich-
cthavi period and fifth century A. D. By
- the time of tifth-century the gods and godd-
esses and the human beings were developed by
the masters of the iconography into their full
fledged forms. All the Vedic, Upanisadic and
Paurapic themes and legends regerding various
gods and geddesses of the Hindu Pantheons
were brought into the realm of iconography by
the artists. The hetrodox pantheons had equal-
iy; developed, perhaps more developed than the
former. Because of this fact the images of

the gods and the goddesses of these religions

are equally fcurd along with the images of
various Hindu cults.

~ We know thsat the art of Nepal owes its or-
igin to India in their full fledged iconographic
- form. In these cults of Visnu and his incarna-
tions, Siva in his various types and manifesta-
tions Buddha in his Mahayanpa — Vajrayna
ard Tactrayéana forms and the cults of the

female goddesses are particularly illustrative.

FEATURES

Visnu Figures (i)

By tte time of fifth century A. D. the icon-

ographic features of Visnu and his incarnalions.
were {ully developed by -the masters of the
science of icopography.-That is why during:
the Lichchhavi period in this region we find
him depicted in his primary and incarnatory
forms. As regards primary form we find Visnu
standing in Sampidasthanak pose holding the
lotus seat, chakra, Gada and Padma. The club
has deen damaged and now is bent. This im-
age isnow in Boston Museum and dated in
the ninth century by Stella Kramrisch(1}). Then
we have his Visuarvpa form from Changu Na-
rayana (pl. no. Iv. fig. no.4). In this relief
the god is standing in.completely erect pos-
ture (Sampadasthanak pase) on the shoulders.
and palms of a paga-kanya and two male
nagas. He dominates the entire composition:
as he stands as firm as a pillar stretching
from patala to Svargaloka. In the bottom his.
Seshsya form crossing the logs like his jalas-



ayana form is also depicted. In it the god
is recumbent on the coils of adisesh crossing
the legs like Jalasayana images. Uulike the
usual attributes he holds a flower, a musala

or pestle, a conch and the ploug_h.

- Io the relief winged Garuda, the elephas
nts—standing for ihe diggajas, arjuna, the epic
hero, the ascetics and the
also carved out. The top shows four armed

devotees are

Siva on lotus secat in Samadhimudra and solar
symbol. The left portion in the upper half
is broken. It had perhaps contained the
Brahma in sitting posture and the disc of
and

moon like the carvings of Siva sun

'-symbol of the right.

The Budhanilkantha image of recumbent
Visnu (pl.no.vi.fig. no.1) belongs to Bhimar-
junadeva Visnugupta. It
is evidantly carved from a huge rock and
the rock dnes not appear to belongto the
place. It is a dark stope of the basalt
variety and this type of stone is not found
in the valley, but a few miles outside. In
- this relief the god is recumbent in the coil
of adisesh and holds the sankha, gada,
chakra and a fruit in his hands. The carving
js robust here. The head of deity is caunopied
by eleven snakehoods of oval shage. The
shrine is open to the sky and so also are
the eyes of Visnu. His fore-head is marked
the symbol of Ramanujapanthi Sri Vainav,
' the Vadakalai branch(2),

and

"probably - of

"There is very fine Sridhar image (p!. no.

Tv. fig. no 3) In it the bedecked with
different type of ornaments and dress, graces
fully stands on a pedestal, executed with
‘beautiful Purnaghata. He holds the lotus flow-
er, 1he chakra; the gada and the sankha. He
is nimbate also. His face is contemplative
and the h:ad contains Kiritmukuta. The
stele is perforated and its border is executed

gnd,
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with floral designs and fire flames. The
deity is flanked by Laxmi oo the right and
Garuada on the left. Laxmi stands on litus
seat, is nimbate and holds Varadamudra and

lotus flower in her two hands. Garuda stands

on a mountain, is nimbate, winged and holds
anjalimudra. As Tam talking about Garuda
I would like to refef to two more Giruda
figures which come from Changu Narayapa
and Hadigaon temple. The Garuda of Cha-
ngunarayana (pl. no. VL. fig. no. 2) is very
robust, in countenance. He sirs on the right
knee whereas his left knee is raised up to
the waist. He is winged, holds anjalimudra
and wears- of a hara of snake. His hairs fall
in the curly-fashion on the sides, The face
is “highly devotional in The
Hadigaon Garuda (pl. ro. Iv. fig. no. 3.) which

appearance.

is surmounted on along column is not so
vigorous as Changu Narayara Garuda. But
he looks more meditative and devoted. As.
regards the iconographical details, the mudra
and the sitting posture thev are simllar to
the Changu Narayana Garuda.

. Among his incarnatory forms only the
images of Visnu Vikrauatay Varah, Narasimha
and Krspa subjugates the serpent Kaliya(3)
is found. So far four images of Visnu Vik-
ranta have been found. ‘Two of them are
of time of Manadeva (pl. II, fig.nos. 1,2)
and two belong to seventh—eighth centuries
A.D. (pl. 11, fig. nos. 3.4).

The Visnu Vikranta images of the time
of Manadeva are eight armed. There is one
inscription inscribed in the bottom and dated
to 46 of A.D.(4). In the reliefs, the central
figure is of Visnu in three stride pose. The '

god has been shown in the act of measuring

the three worlds with his highly spanned legs,
one is planted in the patala and heid by
the male and female demons and the other
one thrown in the sky. These have madea |
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straight " line in the pane]. The deity is
Hholding various attributes in his hands and
looks very powerful snd emaciated. The
bottom shows Bali, his wife, the dwarf (Vis-
.nn in the dwarf incarnation), the sacrificial
horse, Sukracharya and a swordsman. A dem-
on is falling down from the sky above the
wpward ‘thrown leg of the deity. Above the
demonical forces thereis carving
and Garuda in apjalimudra. In the Changu

of Laxmi

Narayana Visnu Vikranta image (pl. noIl,
fig. no.3) the place of the inscription of
Ti:gsnga image has been taken by the flio-
gal carvings. Here the horse is represented
facing towards left. The position of Garuda
and Laxmi have been chaaged and there
are carvings of flying Gandbaivas in the
upper horizon, otherwise with a little differ-

-ence it is a copy of the former Visnu
Vikranta image. ‘As this was carved about
three centuries after the former when the

plastic trends had declined naturally the image
is marked than the
former. Tiie Visnu Vikranta of Sikharnarayara
(p! no.II, fig. no. 4) shows at least two swo-
rdsman, the horse racing towards the dwarf,
Sukracharya, Bali and Bali’s wife facing tow-
ards the horse and the
-except one, holding anjalimudra in their hands.
i'ere at the place of the Gandharvas tbere
are carvings of cult deities who are watching
the historical act of the god. The god is

with lets dynamism

demonical forces,

tepresented similar to the Changu Narayana
type. As regards Varah he has been thrown
in two forms, the Yagavarah form (pl.no.-
1v, fig. no) and in the form of rescuing
goddess, Bhumadevi, (pl. no.lv, fig. no. 3).
Tn the Yogi form the deity is shown in the
éross—legged position with palms resting on
“the thighs. The deity seems contemplative
in the specimen. The other form of the god
is very artistically carved out. In it god stands
.on the coils of a therio-anthropomrrphic paga
and resenes the god less after lifting her on his
Jeft bent arm The goddessis shown in the

in Nepal. The popularity of

anjalimudra and the god with its nostrils
s'nelling the flavour of the goddess, The
physiognomy of god is robust,
Saivite figures
The cult of this Siva is very popular.
this cult " in
the Kathmandu -valley is found from the
Pauranic time itself. But we have his mate-
rial forms available from the third century
A.D.only There is a story that Siva once
moved in the Siesantakabana of Pasupatikse-
tra in the form of a deér. This Pauranie
story has been giien a material shape by the
carvings of a deer in a grey sand stone: This
deer is worshipped as® Mrgesvara Mahadeva
in a small chapel of Pasupati-kse'ra (pl.no.
I, fig.no.2). The animal has got a natural
physiognomy of a deer and -this speaks of
the minute ohservation of the artists of the
animal world. There is an image of Viru-
paksa or Kirtesvara Mahadeva (pl.no.l, fig.
no.1) in the shrine in which we see the
image of Mragesvara Mahadeva. This image
is also in grey sand stone and belongs to
the third century A.D., a time when Mrges-
vara Mahadeva was also carved out, Here the
third eye on the forehead, the aksa beads in
the ear-lobes, a crescent in the jatabhara and
the carving of the membrum virtue
that this is also a form of Siva.

indijcate

Siva was represented in the ' Lichchhavi
period-in the symbolic and buman form both.

These forms had evolved in the past itself and
by the time of 5th century they had been

“carved out in their fully developed forms. In

the symbolic form either hislinga is compl-
etely symbolical or it has been decorated
with four faces on the four sides. In the
Lichechhavi inscriptions we find the references
of the dedjcation of these Siva images by
the wives of the sovereigns, the tradesmen



etc Wedo not kcow if- these were the
lingas having the four faces, or without them.
The Deoghat Pashupati Sivalinga is.of Muk-
halinga type. i.e.it has got a face in each
direction. These faces are wvery artistically
carved out and they have got jatabhar on
their heads, short bead necklace, ear ornam-
ents in the perforated lcbes and aksamala
and Kamandalu in the short hands. The base
of these figures has got the carvings of floral
bands. The yadigaon Sivalinga (pl no. V>I_II,
fig. no. l.)' has atso got the faces. These are
more particularly carved out and contained
the features of their names described in the
iconographic text, as the Aghor and Vamadeva
faces are terrific and Tatpurush face is sober.
Leaving apart of iconographic features « f these
faces these are plastically sublime also

in bis human form he is found represented
along his consurt in-the alipgan. Thisis a sau-
mya (bepevolent) form. Therefore, thits theme
was much loved bv the devolees in the Mus-
eum relief. The god sets in the relietin the
ardha—paryankasana on a mountain along bis
consort and holds the varadmudrs, the
aksamala, trident and bieast of the body. He
got a big xnot of hair on head, the
bent thigh
flexion. Her right
leg is placed obn the back of a lion. On the
right of Siva, the figure of Nandi is carved

the
the left
amorous

goddess is sitting on
of the god in

out. There are the figures of attendents on
the sido of Parvati. The bottiom shows a
group of dancers including Ganesha. In the
upper horizon of the relief two male figures
have been carved out amidst the mountains.
The top shows alidyin brikshiakasana and
the anjali mudra below the parasol

The Kathssimbhu area there are five reliefs
of Siva and Parvati which have b en.executed
on the basis of Kumara Sambhava. These
belong to ‘Parvati in penance as Ajarna’,

‘Siva and Parvati dancing

Ancient ‘Nepal

Siva in the
‘before Pi-
“Siva :and Parvati with «infant Kumar

disguise cf young Brahmachari
rvati,
celebrating his birth’ and ‘Siva
in amour.” These panels are in full confor-
mity- with the description of the Kumarsam-

bhava. Inthe first panel Parvati is shown
in meditation in  ‘the forest and is being.
attended by her attendent. In the second

relief Siva and Parvati have been represented
dincing. Siva holds a flower in hisleft hand..

- A peacock 1s also represented danci-ng in the

relief. In the third one >iva has appeared in
the disguise of Brahmachari with a flower in
his hand. He has completely annoved Parvati-

by his criticism of Siva. Therefore, she turns.
her face from the side of this teenaged-Bra-
hmacbari. A gazzel isalso carved out between
the two. In the fourth figure Kumara has been
represented between the god and geddess. The-

deities hold bask: t of flowers in their hands and.
they are very devotional ip countepnance.

As r‘egards the Buddhist figures. the Bu--
ddhist images durir g the Lichchhavi pericd,
they are o lv few and belong to Lord Bu-
ddha and Bodbhi-ativa. Padmapani, 1here are-
only two other specimen and which below
the Vijay of Mara and Buddba's nativity.

As regards the Buddha images they come-
from Svayamb-narha Pashupati, Law firm
and Chabahil. The Law firm Buddha
(pl:ne. Ix, fig no. 2) has been dated to seventh
century by the scholars. I.s pose of standing,.

. transparent robe, varada mudra, contempta--

tive face and the carvings of the hairs of-
the head are in the imitation (pl no.Ix fig.no.1).
has been carvel out within a frame. Here
the details are-similar to Law ‘firm Puddha.

But the robe iscarved a'litule heavier. A-géin,_
there is an aureole at the back ¢f the head,.

and Paivati
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‘which is absent in the Law firm  Buddha.
There is the execution of floral design in the
periphery “ of the stele. The god holds the hem
of t} e 1obe-in-bis left raised-hand. - Although
the Chabahil Buddba (pl.no. Ix, fig. mo.3)
shows his face similar to the Law firm Buddha
but here it is marked with heaviness. This also
does not poscesses the aureole. The nativity
scene of Buddha (pl.no. IL. fig. no 3). is more
metbodical because it is represented in  style
described in thee Buddhist Literature. In the
stele the grddess is standing after holding
the branch of tree. Buddha has been repre-
sented as a Doy of five .3years which
completely fits with the descriptions of the
texts. The most novel thing in this relief is the
¢arving of Devaputras who pour waters on
the head of new borne Dabe. Tle aco)lites
snd the divine watchets are absert in the
relief. There are a few very fine sculptures
of the Bodhisativas Padmapani belonging to
the Lichchhavi period. In these the figures
of the Siga Baha, Dhuaka, Yampi, Wokubah,
Ghatavibar. The Dhuaka Baha Bodhizattva
ctands in abhang on the seat in meditation
and bholds the varad and the lotus flower in
his hand. I'be hand holding the lotus flower is
Katistha alse. The Kiritmukuta of the deity
is" quite - beautifully executed on the head.
Below the right arm of the Bodhisativa a fem-
ale on anjali mudra, sitting astride near the
right leg of the god, is also carved, out. The
Yampi Baba figure bas got two female deities
one on each side. This figure is plastically little
debased. The lotus flower is not so beautifully
carved out here and the Kiritmukuta had got
elongated crests. The Ghatavihar Padmapani
is executed in the 1mitation of the Dhuka Paha.
But here also, asin the Yampi Baba, here are

also two female devotees. In the crown of this
Bodhisattva the figure of his spiritual father,
Aksobhya is also carved.

. There are t'vo Brahma sculptures belonging

to Lichchhavi period in the Kathmandu valley.
Both are four faced. The heads of the faces
have got matted lock of hairs. The god we-
ars- (he.necklace, yajnopavita and ud:rbandha
in case of Chabahil. The Aryaghat Brabma
has got aksa-mala and manuscriptin his upper
pairs of arms and is surrounded by two bea-

-rded ascetics, In this relief there is round

aureo'e also at the back of the face.

The images of female goddessts are very
scarcely seen inthe independent panels. The:
Manglagauri image is powerful (p'.no.XII,fig.
no. 1). The deity iseight armed here and
bolding different atrributes in them. The

deity issurrounded by the four female figu-
resin the periphery of which two are seated
apd two are standing. There are four arms.
holding dilferent attributes. The jmage of
Parvati (pl.ono. XI. fig. no. 1) carved out in
the linga is similar to Brahma image of Pasu-
pati. Its J tabhara is very heavy on the head..
The face is quite meditative and pensive. The
image of Yamuna (pl.no.XIV, fig. no. 1) is.
also robust like the image of Manglagauri.
The crown, the waistband, the arm’ets the ba-
ngles and the anklets are very minutely carved.

“out in this specimen. The image of Laxmi

(p! no, XI, fig. no. 8) of Visnu Sridhar group-
(Museum) show its facial expression like the
facial expression of gcddess Lexmi in the
Visnu Vikranta image. The lotus she is holding
is like the lotus of the Padmapani Bodhisattva
of Yampibabha. '

CHAPTER V
CHRONOLOGY

The history of Nepalese art started with
an indigenous growtb, though inspired by the
peighbouring country, India.

The so-called  virupaksa of Pashupat
Aryaghbat (pl. no. 1. fig. no. 1.), tke Leailess
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torso'of Nepal Museim (pl.mo. I, fig. 8o. 3),
the "statue of ro-called king of Nepal Museum
{pl. no. 1, fig no. 4, seem to have been the

.earliest evidences of art. But earlier than the
‘Nepalese artists must have expressed their
art—forms in terracottas.

The simple minded artist of Nepal found

clay as the cheapest and easiest as the medium
to express their ideas, though we have not
found much of their specimens through exc-
avations.

So far as the archaeological evidence is
concerned the history of Nepalése terracotta

art starts from 3rd ceatury B. C. as shown
by the excavation at Banjarahi, The. finds of
beautiful figurines like mcther and child and
the women figurines at Tilaurakot and Ban-
jarahi are dated to 2nd and 3rd century B. C.
(1). Wood seems to have been very popular as

the medium throughout. the ages. But due to
_4qts perishable pature it could not stand the
ravages of time. Unfortunately, thus the his-
tory of Nepalese artisalmost dark prior to
the Lichchhavi.

It is very difficult to give the accurate
dates to the images of the Lichchhavi period
of Nepal, because very few of the images
are inscribed with dates.

The Lichchhavi appears on the political
horizon of Nepal in the beginning of th~ Ch-

tistian era itself. But we do not find the

specimens ol the regu'ar Lichchhavi art until
we come tothe time of Manadeva. There are
a few pieces of sculptures like the Kiratesvar

Mahadeva, the head-less torso (of a Bodhisa-
ttva).and the statute of the king (7) which

have been described by various scholars as
the pieces of art belonging to early years
of Christian era and between the second and

-
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the fourth century A.D.by Dr. P, R-Sharma
(2) and statue of king to:early fifth century.
by Stella Kramrisch in . ber -book ‘The Art
of Nepal’ (3). :

As s‘u'ggc‘sted by . the scholars, if* the hea-
dless torso belongs to the beginning of Chr-
istian era, then this becomes a picce of art
of the Licachhavi period which was executed
in the reign of tbe Lichchhavi dynasty in Ka-
thmandu vally or to his some early descende-
nts. According to Ramesh jung Thapa, this
should bzlong to second centuryA. D. (4) The
fleshy body and a few other thing~ like waist
band, thick and. rounded waist line of the

dboti cutting deep into the belly below the
navel, etc. speak of its Mathura origin. The
Bodhisattva sculptures of Mathura School of
art belonging to first-second centuiy AD,
are also characterized by the same features
as that of headless torso (plno.i, f g.no.3),
No other sculptures of the Lichehhavi period
is characterised with the physical features of
this image.’

Regarding the ctatue of a to-called king
(pl. no. 1, fig. no. 4) and the image of Kirat-
esvar Mahadeva (pl. no. 1, fig. no. 1) which
is also known of as Virupaksa, no precise date
has been provided by any scholar. Dr. Sh-
arma himself writes, ‘To give a precise date
to these two images would be a dif'icalt thing
except generally asslgning.them to a time bet-
ween the 2nd and the, 4th c:ntury A. D. (5).
However, I would like to date this i[hage to
the end of third csntury because of the facial’
expression of the image. Although the deity
bas got a robust physiognomy and clearly ope-
peyes, its mouth with lower lip quite thick, is
so represented that it looks overwhelmeéd with
the thoughts of spiritulity which became a: co-
mmon feature of the images executed in the 4th
century and afterwards, The slendering.of the
waist also attests its date somewhere at this
time. The cults of Saivism with the marked
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features of the presiding . deiry evolved in the
art and in the cano of art jconography only
in the late Mauryan period and the Gupta per-
jiod in the precise manner. This being the fact
and the image having a third eye, a crescent in
the head, the aksa beads as ear orpaments and
the membrum virile also carved, but all in the
- -cruder form indicate a pre-Gupta and Late

‘Mathura period i.e. late third century A. D.
‘The image of the so—called king is character-
ised with the same features which we find in
the image of Virupaksa. The decline of the
shoulder near the armpits, flashness of the
chest and the slendering of the waist in the
manner of Virupaksa indicate that the king
portrayed was also carved out in the later 3rd
century or early 4th century A. D. Oviously
.enough, the king has also got the flashy lower
lip, the nostrils executed in the style of viru-
paka, the fleshy cheeks, open eyes carvedin
the manner of Virupaksa image and the head
ear ornaments similar to Virupaksa type.

Then a regular art school with a lasting
tradition in Nepil begins only in the filth
century or from the time of Mandeva. Form th-
is fifth century a uniformity is seen in the style

of the deities(6). A large number of images
were carved outin the reign of Manadeva.
Among them the Lajimpét and the Tilganga
images of Udshru-Vikranta are dated A. D.
467 (pl. no. 111, fig. no. | and 2). The image
.of Garud of Changu Narayana (p). no. VLfig.
no. 2) was exzcuted three years earlier than
these Vishnu Vikranta images. ‘' The image of
Palanchowk Bhagavati is dated in Saka era
425 which corresponds to A, Dy 503(7). Then

we have Lajimpat Siva-linga dated Saka era
390(8) which corresponds to A. D, 468.

As the images of Garuda and Vishnu Vikr-
antaare dated‘ their physical features provide
us some. fundamental guidelines for the ch-

ronology of the other Lichchhavi sculptures.

After Manadeva no concrete evidence ab—
out the chronology is found until we come to

the time of Amsuvarma.

There is one figure  (pl. no. 11,
fig. po. 1) in Hadigaon Satyanarayana Mandr.
This particular figure which is for the first time

brought under light by myself is .-pecu\iari,‘

in a sense it is very difficult to explain wheth-
er itis a Bodhbisativa or toth. In a brief study
it looks like a Bodhisativa but while studied
in detail one cannot accept the view. If a long
ear and two lines in the neck of this figure are

taken as of Bodhisattva, the crowr and the
necklace look more like of.a king. All the Bod-
hisattva have crown but not this type. The
eyes of this fignre look like a cautious eyes
commanding but not the pitious eyes of Bodh-
isattva. The upper-lip of the figure does not
look like a Bodhisattva but looks like one of
the monkey. The artist here does not succeed
to make a nice lip and a kind eye as of Bod-

hisattva. Thus, it looks more like a king inst-

ead of the Bodhisattvs. The lorg air always
does not symbolise Buddha. Sometimes it
is found in the figure of the king also. The
long ear is one of the thirty-two symbols of
a Mahapurusha as described by the Hindu
Texts.

As I have already mentioned about,
the Nepalese art_is more or less the result of
the contemporary Indian art. The two lines may
be the influence of the School of Gandbara
art.

If westudy the statue of so-called kirg

of Museum (pl. no. 1, fig. no. 4) and the so—-

called Virupaksa of Pashupati (pl.no.1.figeno.1)
along with this figure, thére is no more differe=
w29 in the appearance, the presentation of the




face. The eyes, lips, and the chest are similar
in all. One more thing here is that the hand

is even broken does not look bent form the

joint of the arm. Thus, this is a figure of roeyal
personage. This figure has been dated 6th-7th
century A. D. because of the carving of the
stone.

There are many images in the Hadigaon
Sityanarayana Mandir. Qf these, Uma-Mahe-

svara alingan murti, Garuda, Barhi anda
Siva-linga carved with the traditional faces,
are noticeab'e. Only Garuda mounted on pi-
Har have tie inscription of the first decayed
of the seventh century A. D. Therefore ot~
her imeges may also belong to the same period.
Thus, hese images were executed abcut bundred
and fitty years after the imagss of the time
of Manadeva. As a gap of 159 years, patur-
ally there was some icano~plastic style of the

images of the later series. As compared to
the Visun Vikranta, Siva of the alingan
murti looks more refined but not completely
aiffercnt from the plastic pliability of former.
The ornamenis have hecome more refined now.

In the carvings of the female we find more- el-

asli.City and sense of dedication than in the
fifth century images.

When we see the alingi-mur'i of museum
{pl. no. VI1.fig-ne. 1) we notice a great plastic
difference between the two and this must have
been because of a wide duration of about fwo
centuries, if not more than this. Thus later

belong to late Lichchhavi period (3th-9th
century A.D.

The images of Garuda (Pl. no. VI, {ig. no.3)
when compared to changes Narayana Garuda
is characterized compared to with more sense of
devotion, has got slender and light bodies

" which common feature of middle Lichchhavi
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period and the Gupta sculpture of India. T his:
Garuda image is like the hundred images of
the Sarnath and Mathura, Gupta, Sculptures
belonging to the middle of the seventh century
A. D. As regards the faces of Siva-linga (pl.no.
VI, fig. no. 1) they are quite vigorous lke
the Virupaksa with flashy lower lip But th-
ese are eharacterised with the essence of the
spirituality unlike the former. This was because -
of the time that is of the 7th century A D.
when no image contained the spirituality in it.

The images of Parvati carved on Siva linga.
of Pashuqati (pl. no. XI,fig. no'2) and . of Br-
ahm of same S.ta (pl. no. v. fig. nos!, 2) show
the meditative faces of the type which we find
in the sixth century sculpturts in Northern
India. Their drooping eye lids indicate their
absorption in deep meditation. Therefore, I w-
ould like to date them to the end of the fifth or
the beginnirg of sixth century A. D. The pen-
siveness of Brahma ard Parvati 1 a slightfy
decline form is se«n in the Avalokitesvaras of
Dhauka Baha (pl. no X, fig. no: 2) and Kath-
esimbu (pl. no. X fig no. 1). Here we see the
same slenderness, same feeling of spirituality
and same sense of devotion which overwhelm-~
ed the 7th century of North India. Stella
Kramrisch seems completely right when she
dates them 7th-8th century A.D.(9)

The Buddhs im:ges of Swayambhu (pl.no.
1X, fig. no 1, pl. no 11. fig. no. 2) look like the- .
Gautam Buddh: images of Northern India.
But we¢ know that when certain style enters
into the hills, if continued fcr a little lorger
period. If an Indian art eritic bas to date the-
se images he will perhaps date them to late

7th cetnury A.D. But these are the productions-
of late 9th century A. D.

The Buddha of Ramashah Path (pl.no IX. 7
FIG. no:2) has been dated to 51L-6th century
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by Ramesh Jung Thapa (10). Ifthis is a fact
then the Buddhas of Chabahil (pl. no. IX,fig.
no. 3) and Pashupti also belong to the 6th
ventury A.D. : :

There are a few Saivite and Vaisnavite im-
.age. About Budhanilkantha,- Jalasayana Vishnu
we have an inscription (11) belonging to the
time of Bhimarjunadeva and Visnugupta, who
ruled between 631-635 A. D. which refers toa
big stone’'to have brought by the inhabitants
of Dakshina Kaligram which -was fitto bea
Jalasayi image . of Vishou. On the basis of the

inscription Jalasayana image of Budhanilkantba

can be dated to second balf of the 7th century
A. D. [f this image belongs to the second
half of the 7th century then the Kumarsam-
bhav reliefs of Nepal belong to the same
century because they are similar in facial exp-
ressions to the Budhanilkapth image.

The portion cf Mara’s temptation relief
(pl. no. XI, fig.n0.4) kept in National Museum
of Nepal has got the figures of Kama, Ganesh
and a few demons oanly. The facial expression
and details of daughters of Kama are similar
to the physical features of Parvati of the Siva

Parivar of Hadigaon belonging to the time of

Amsuvarma. Thus, when the Museum authoriti-
es dateit tocirca sixth century A.D.seem
correct in attinde.

The last series of scu'ptures belonging to the
Lichchhavi period are those which lie in the
>courtyard of the Changu Narayara temple.
These are characterised with slender bcdies of
medipm height. They have their dress and
ornaments which show greater precision of the
det»._a»._ils.aind much refinement in them . Those
belong to the eighth century A. D. There is
change in refinement and details but not in the
style of costume and ornaments. The images

of Visvarupa Sridhara, Garudasana Vishnu,

[+

Vishnn Vikranta all seem to have been: exect~
ted in the reign of one and same king.
" The Padmahasta image of Museum ‘dated
to different centuries by the dllfercnt scholars »
is in the plastic tradition of the brovze Gauris
illustrated bv Stella Kramrisch in her book.
(12). Thus, it -also belongs to the seventh ce-
ntury- A. D. The images of Mangla Gauriand:

Yamuna are characterised by heaviness which:
develops in the classical art phase.-. .

Their ornaments and dress are little cruder
although much atteation was given to its ref-
inement as is seen inthe minute carving of”
waist band. The eyes are methodically stretc-.
hed, as we find in the early medeival sculptures.
Thus, these are the proto—type of medieval
stone sculpture, Hence, I would like to date to
ninth century A. D. The same heaviness is.
exist in the Nativity of Buddha which has
been dated by Museum authority to 9th—10
century A. D

Thus, after  discussing above mentioned
chronology it can be said that it will be very-
difficult to take up the study of the Lichchhavi
sculptures century wise. This is because of the
lackness of any inscription which could pro-

vide any clue to them. Some more researches-

are required to solve the ‘problem. Any how

it can be said that early séulpturcs are made
on greyish stones, well modelied. and polished.
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The Sakya Country and Ka Dilavastu in the Literature.

The banished sons of Ikshvaku or Okkaka,
-settled, (Yath Himavanta passe Pokharaniya-
4ire mahasakasando) :where there was a great

grove. of trees. and on the bank of a lake

‘situated on the loweér slopes of the Himalaya
(1) . Sumangal Vilasini exactly repeats the st-
.ory. and adds that there was the hermitage of
sage Kapila (2)...The. . Divyavadana (3) also
'places the town on the - bank of Bhagirathi
(Ganges) which was close to the hermitage

of Rishi Kapila. Mahavastu (I, 351-2) rep-
-eating the same story tells that the forefathers
of the Sakyas hailed from Saketa and settled
‘in a forest near the hermitage of Rishi Kap-
ila. Sakya country was semi-:epublic and
‘its dwellers were called {the Sakyas.-‘ The
name of the capital city of
, Kapilavastu. The inhabitants of Kapilavasia
-were called Kapilavatthava (4), - The Sutta
Nipata (P. 194) describes the route taken by

-some wandering Brahmana.  ascetics
(Bhavaris disciples), who travelled from Ko-
-sambi to Saketa, then to Sravasti, Setabhya,
Kapilavastu, Kusinara, Pava and finally
reached Vaisali. Vinaya Pitaka (II, 253) also

records about a direct road betweéen the
cities of Kapilavastu and Vaisali. The Sakya

.this state was-

state was actually a small state on the north
of - Pava and Kusinara. On the west, it exten-
ded up to the bank of Rapti (Acchiravati)
beyond which were ruling the Kosalas of
Sravastisthe river Rohini divided the two states
of the Sakyas and the Koliyas (5) . The Ko-
liyas of Ramagrama were on  the east of

Rohini and the Sakyas of Kapilavastu fell

on the west; the slopy fertile and dense forest
lands of the sub-Himalayas on the north were
included within the territory of the Sakyas.

Beside Kapilavastu, there were also other
important towas, some of them were Chatuma
(Majjhima—Nikaya, Sutta- 67), Khomadussa
(Samyukta-nikaya (6), Metalupa (Dharma
Chetiya Suttanta, Majjhima-nikaya), Samaga-
ma (3utta-104, Majihima Nikaya), Sansumara
{Ceylonese and Burmese accounts), and
Ulumpa (7) etc. Mr. Rhys Davids (8) gives
some more names, which are-Sitavati, Sakk«

ara etc. (9).

The Sakyas had 30,000 families, the pop#
ulation comes nearly half a million people in .

the country (10).. But Rhys Davids puts the .




number at -one million (17). The administr-
ative and judicial business of the clan was

carried out frdm Kapilavastu  from a hall
which was called Santhagara (Digh Nikaya,3
vols, 1, 91, (12).

The ruins of the city of Kapilavastu, when
visited bv Huen-Tsung, was extending over
an area of about two and half miles. The
Chinese traveller also records about the exis-

“tence of a wall “around the city. According

to Mahavastu (11, 75) it had seven walls. The .

city walls were of eighteen cubits high (13).
Papanch Sudani records about an event of
the inaguration of new Mote hall or Santha—
garasala at Kapilavastu by Buddha. It is said
that the inhabitants of the city decorated it
with lights fora Ycjapa round ' (14). This
may also indicate the extepsion of the town

including the peripheral areas. Iu an

ship

old Buddhist text (15) Kapilavastu is descri-

bed as a prospercus, flourishing town, and
well provided with food, whose narrow stree-
ts were throughing with elephants, carriages,
horse and people. But inspite of the accou-
nts’ given of the greatness of  Kailavastuy, it
was not. mentioned by Ananda amorg the
great cities for the suitable place of Buddhai’s
death (16).

The rulers of Kapilavastu  were called
kings. At the time of Buddhas birth his fa-
ther, Suddodan, was the king of the country.
After Suddodati, Mahapama was elected king
of thé country. Prince Siddhartha was born
at Lumbini Garden in 623-24 B. C. and was
brought back to the city of Kapilavastu. He
lost his' mother ‘only after seven days of
his birth and was brought up byhis step moths
er Prajapati Gautami. His horoscope, which
described bim that he will either become a
great monarchor a famous ascetic, had been
prepared by Rishi Asita, who lived ina

12 Ancient Nepal
nearby town on the mountain. The Prince was-
married with the daughter of Sakya Supp-

abuddha ard sister of Devadatta named Yas-
odhara also called Bhaddakachchana. But
Lalitavistara , gives the name ofj Gopa, dau:-
ghter of the Sakya Dandapani, as the wife-
of Buddha. Seeing an old man, a sick man,.
a dead person and a sage, Prince Siddhartha

was so much disgusted with the worldly life-
‘that heieft his home town at the age of 29,
when he was quite young. After great medit-
ation Siddartha attained the Sambodhi and .
became one of the most reverred philosopher-
sageof his time. It was only because of Lo.
rd Buddha, Kapilavastu and the Sakya clan:
became well kpown to the world.

There were two Puddhist Vibaras near
Kapilavastu city. The first Vihara was Nigr--

odharam which was very close to the city
where Buddha after his attainment of Budd--
ahood came to Kapilavastu and stayed there-
(18). Kala~Khema and Ghataya, who were
great patron of the order at Kapilavastu,.
built cells for monks in the Nigrodharamr
(19). Mahavana was another Vibar on the:
north of Kapilavastu, (where also, Buddha had-
st}Jyed several times, From the Mahavan
outside Kapilavastu, the forest extended up-

to ths Himalayas (20).

The city of Kapilavastu had been destro--
yed by the son and successor of king Pras-
enjit of Sravasti from his Sakya wife named
Vasabhakbattiya. It is said that Vasabhakha-
ttiya was the daughter of Mahanam froma
slave g'rl. Because of this reason people of"
K rpilavastu used to insult the prince Vidu-.
dbava, who-bad been sent for his studies at
that <ity in his childhood. To take revenge-
from the Sakyas, Vidudhava dethroned his.
father, - became king apd attacked Kapilay-
astu.’ He killed its citizens and  burnt the:
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whole city. Theree times- he had .been forb-
ade by Lord Buddhafrom attacking Kapil-
avastu, but at last, Buddha left the Sakays
to their fate on the forth time(21). Thus came
the end of a great city during the life-time
of Buddha. Those who survived the mishap
left the city and went to the hills, some went
tothe other cities of that region and some
went as far as Shrilanka. It is said that the
Moriyanagar was the cily founded by the Sak-
ya young men who had fld from
Kapilavastu (22).

Kapilavastu as described by the Chinese
' Pilgrims

Most of the Buddhist sites like Sarnath, Va-
isali, Kusinagar. Bodhagaya and Sravasti, etc,
bave been identified on the basis of the de-
scription about them given by the famous
Chinese pilgrims Fa-Hian and Huen-Tsang.
Therefore their description about Kapilava-
stu also will be proved very helpful towards
the identification of

Fa-Hian came and visited the Budhist

sites between 399—414 A. D. whereas Huen-
Tsang travelled the places in between A.D.
629-645. Fa-Hian, while describing about
Kapilavasiu says that the city was thirteen
Yojana east (neariy one hundred miles east)
of Sravasti. Huen-Tsang places the city 516
li (nearly 86 miles) to the south-east of Sra-
vasti. He says that there were ten deserted
cities in that country. ‘Both the travellers
describe the city of Kapilavastu as deserted,

in ruins, and without people or king. Fa-Hian
says that there were some monks and a sc-
ore or two families of common people. At
the old palace of king Suddodana  there
were images of prince and his mother. At
places where that son appeared mounted on
a white elephant when he entered his mot-
her’'s womb, and where he turned his ¢arr-

13

had gone out of the city by the eastern gate,

topes (Stupas) had been erected. Places here

shot an arrow to the_ south-east;

the, so called lostsite:

Asita inspected the marks of Siddbartha, the.
elephant waé thrown (flastigarta’; wlere hs
which.
went to the distance of thirty li and entered.
into the ground making a spring (Sarakupa),
the place where Buddha after attaining wis--
dom first cafne and met his father; where
500 Sak'ya were converted in the Buddhist:
order and left their families; at that .spot:

where king Vaidurya slew the seed of the:
Sakyas, topes (Stupas) had been erected.
Huen-Tsang, while describing the cify, narrates. -
that the ruins of the city measured about

14 to 15 1i (nearly 2/} miles). The foundati-
on wall of the citv of Kapilavastu were stilk
strong and bigh. There was” no  supreme
ruler but each town having its own chief.

Within the royal palace, there was the sle-
eping place of Mahamaya, and a stupa en the:
porth—east where the ascetic Asita read the
horoscope of prince Siddhartha. There were
also figures of the king, queen, Bodhisatva
entering into his mothers womb,
the Royal prince, Yasodhara and her son Ra-
hula etc. On the south-east corner of the
royal palace the prince was shown riding over
a horse. Out-side sach of the Four gateways
were ‘the figures of a sick man, an old man, a
dead body and an ascetic. Thirty li south east o f
the capital city was a small stupa and a fountain .
(Sarakupa)with clear water which was made by
the airow of the prince. By the side of the

southern gateway there was the hastigarta.

Within the city near the eastern gate, there
was a stupa, Outside the eastern gate was the

_t'emple of Isvaradeva, with a stone image.

iage rouid, oa seeing the sickman, after he

Fa-Hian says that nearly one Yojana (app-

roximately 8 miles) south-west of Kapilava-

figures of - - -
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stu was a town called Na—pci—kea,» the birth
place of Krakuchhanda Buddha.  Whereas
Huen-Tsang puts the city of Krakuchhanda
some 50 1i (nearly 8/14 miles) South of Kapil-
avastu. Both the travellers agree that on the

south and south—east, the place of meeting
his father and at the place of Parinirvan stup-

as were erected. Hu:n-Tsang s1ys that by the
side of the Nirvan Stupa there was also a 30

Feet high stone pillar surmounted by a lion
figure, which had been erected by king Asoka.

The pillar had the inscription describing the
events ofthe circumstances of nirvan of the

diseased Buddha.

Ancther town of Kanakamuni  Buddha
bas been repoited by Fa-Hian existing on
the norsth of Krakuchhands town, at the dista-
nce of less than a Yojan. Huen-Tsang  says

that 30 li (aearly 6 miles) north-east of Kraku-
chh%mds town, was the native town of Kana-
kamuni Buddha. Both the travellers report that
there were also two stupas representing the two

the meeting place of Kanakamuni with
Huen-Tsang

events,
his father and his nirvan place.
says that close to the nirvan stupa there was
again a stone pillar erected by Asoka with
inscriptions describing the events of his nir-

van.

place  where

Huep-Tsang describes the
several huadreds and thousands of stupas were
erected by the local people in the commemor-
ation of their battle heroes who were killed by
Virudhak’s army. The blood of the killed army
i a nearby lake. This place

Kapi avastu.

was deposited
was north-west of

To the south of the city 3or 4 1i (slightly
above than a mile) was a groove of Nyagrodha
trees (Vata—Vrikhas), where a Stupa was built

Ancient Nepal

by Asoka which represented the spot ‘where
Sakyamuni had met his father after attaining

bodhthood.

Fa-Hian says that fifty li east of the city
of Kapilavastu was the Lumbini garden. But .
Huen-Tsang puts the place on the east st
the distance of 110 to 120 1i (nearly 22 miles).

When we closely examine the statements of
the two pilgrims we find that there are more
closeness in the statements made. by them.

Tough there are few differences in their reports

about the directions and the distance of few

places, but they ‘a‘re very negligible. It

cannot be denied that both the pilgrims. desc-
ribe the same places in the very similar man-
ner. Thus the question of two Kapilavastus one l
visited by Fa-hian and the other by Huen
Tsang cannot arisea

Previous attempts 10 locate Ka pilavasin

The problem of the identification of Kap-
ilavastu site has pre-occupied the “scholars

from a long time. The attempt was begun in

1858 by Dr. Lassen who located Kapilava-
stu on the north-west of Gorakhapur on the.
banks of the Rohini Nadi. Mr. M S. Julien
had also accepted Lassen’s identification.
After him in 1863, M. g. Cunningham put-
forward Nagar Khasa, in Basti district about
81 miles south-East of Sah_et-l\'Iahet, as the
site of Kapilavastu. Later on, his assistant Mr.
Carlleyle, in 1873-76 tried to put Bhuila-Tal,
on the bink of Rawai Nadi, as a poésible
site for Kapilavastu. (23) He located Kapila-
vastu, the home towns of Kanakamuni and
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“Krakuchhanda Buddha, the Sara-Kupa and
-also Lumbini including the Telara river, all

-near Bhuila-Tal. Itdwas Dr. Fukrer  who
located the Asokan pilla_r at Niglihawa and
JLumbini, and tried to trace the ruins of

Kapilavastu extending over an area of seven
.miles in length and three to four miles in
‘dbreadth (24). According to Dr. Fuhrer the
villages of Amauli, Baidauli, Haranampur,
Bikuli, Sivagarha, Tilaurakot, = Ramghata,
-Rampura, Ahirauli, Srinagara, Jagidispur
.and Sagrahwa . etc, were aliincluded with-
in the ancieat township of Kapilavastu. But
-it >oks impossible in the light.of Huen-Ts-
.ang’s clear statement that Kapilavastu
-ded in an area

exten-
extending above than two
miles. Because of some false starements
‘made by ‘Dr. Fuhrer, and his destruction to
“the sites and monpuntents in that area he was
-called back form his work. After Fuhrer
another gentle map named P.C. Mukherji was
-deputed in his place to find out the site of
Kapilavastu in 1889. Mr. P. C. Mukherji ide-
ntified Tilaurakot as the ancient city of Ka-
-pilavastu. He excavated a 16 sided stupa
“inside the kot, traced the dsfence walls in

‘the North-East cornerand located the eas-
tern gateway(25). While ‘his  work was- in
‘progress, Dr- Waddle went there and excav-
ated the stupa at Gotihawa, and  another
-stupa near the eastern gateway of Tilaura-
“kot. As he did not get anv inscription or
.casket in the stupas he left digging. They
later on drawn by P. C. Maukherji
.and published - in his report.

‘were

Summary of the Excavations of the
years 2023-2029.

The excavation conducted during the per-
‘iod, by the Dept. of Archaeology(26), H.
M. G. brought to light . three periods and
‘nine layers of deposition, the western Gate-
way complexes, existence of Moat, three
yphases of defence walls, different periods of
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roads, and twin stupas on the north of the sité,
apart from unearthing buge  quantity of

archaeological antiquities(27).
The cuttings, stratification and Dates.

A small trench, measuring  20x20 feet,
before the Samai—Mai temple was taken
in the first year’s dig. This brought to light
in the eastern portion a platform and plinth
of a medieval temple and a Vishnu icon had
been found broken in two pieces. On the
western portion of tue trenches (in two quad-
rants) vertical diggings were done and reached
up to the natural soil. The motive of going
down inthese quadrants was to check the

stratification of the site.

To ascertain the position of the deferce
walls, moat, and to locate the gateways on
the western side of the walled city, a long
trench- had been taken accross the wall,
(PL-V,A, B,) which had been extended further
on the east, south, north and on the west to
check the moat. The {fotal area of operation
was: 150 feet (east-west) and nearly 100 feet
(South-east). The operation was done devi
ding the
grids.

areas suitably into ceveral equal

Nearly 1260 feet north of Tilaurakot at a
place called Dhamnahawa there were
bricks visible in

some
the forest. Luckily a silver
punch marked coin was found over the sur=
face of the monument during the exloration
of the site. After a close watch it looked like a
circular monument. Thereafter, forest and two
trees over the surface of the stupa, had been
cut off and the area made clean to carry exc-
avations. A cross-section A-BX& C-D was laid -
across the moument and was diogonally excav-
ated. It turned out to be a circular stupa of 23
feet diameter (PL-XA). Thereafter a chain of
trail trenches up to the length_of 100 feet towe:



ards north: south and east were taken They
measured 3x6x6 feet and were taken after
alternate gaps. On the south and east nothing
were found but on the north another small
stupa with, 26 feet diameter had been located

and excavated. As there was no chance of

getting any monument on the west of the big

stupa  because there was an old bed of Ba-

nganga, therefore no trenchs were taken in that

directior.

Among the 9 layers found at Tilaurakot,

" (PL—VI) layers 1 anod 2 belonged to the
Kushan period (circa A. D. 100-200). From
these layers I{ushan terracoita  figurines,

. Kushan coins of ditferent Kings, and Kus-
hana pottery bad been found. Layers 3 and
4 belouged to the Sunga period (100-200 B.
C.), from these layers beautiful Supga mou-
ided - terracottas, early cast coins, Mitra coins,
(some bearing even the name of Agnimitra),
beads of terracottas, Semiprecious and ordin-
ary stones and other datable  objects had
been encountered. The layers 5, 6, 7, 8,
and 9, belonged tothe N. B. P and- late vari-

ety of Painted Grey ware. If we accept the

i6
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the layer 9 can be dated to 7th-6th cent..
B. C, on the ground of N.B P Painted Grey-
ware and associated painted Red ware pottery -
which were found from the layers 8 & 7 strik-
ing this phase of the rampart. The second phase-

- of the defence wall had also been made of

highest date of N. B. P. as 300 B. C, and allot

100 years for each layers, the lowest date
for layer 9 comes to 700 B. C, Thus the date
we :can assign to these lavers or phase is
700—300B. C. '

The Defence walls-

The excavations carried out on the west-
ern end of the ruins at Tilaurakot, roughly
in the central portion of the western wall
brought. to light three different  phases of
defence walls(PL.ILIII & X1A). Among them,
the first wall  was made of clay, possibly
digging the nearest outside area, and the ditch
had been simulteneously converted into a moat.
The first mud wall which was  based over

yellowish clay, and had been built duringr:
200 B C. This was based on layer 5'and layer
4 striking it. A burnt brick wall had.
been provided to it and was erected on the-
outer toe of this wall te protect the mud-

Ramapart from the water of the mosat, which:
existed there (PL-VIII A. There weré mores.

pot sherds (P.G, N. B. P and Sunga potteries)

fcund from this phase of wall. The third wall:
was erected just over the basement and outer
toe of the 2nd phase of mud-rampart. It was.
m:ade ot bricks ard brick-bats in yellowish
mud mortar. Onthe edges. there were full
and half bricks laid neatly, but in tte cer--
tral portion small brick—bats were simply

pressed into thick layer of mud - mortar.

The wall of this pbase can be dated to 150
B. G, asit was found to be based on Jayer 4

and its contemparary layer was 3. During.
layer 2 it had been observed that the same
brick wall (of phase IIl) had been slightly
repaired. The walls were surrounded from the:
outside by a deep moeat, which was probably
fed by the water of Bana- Ganga river.

The western Gateway-

During the excavations a gatcway' to the-
city onthe west had been discovered (PL III
& IXB). Alopg the Stratum 8 it had rammed
floors with post-holes flanking the passage-.
(in the east-west direction), on the outer ¢dges..
In the second phase, brick-arms, to supprt
the mssive wooden doors, (of which remains-
had been found in the shape of \charred
wood with Jarge number of flat iron pieces-
and long iron nails), had been -encountered..
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They belong to three different phases. The
first two phases of construction (existing in
layers 4 and 3) can be dated to 200-100
B.C. The third phase ‘belonged to A.D 100-

200 anwa copstiucted durirg layer 2. In
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century B. C. is worth noticing (PL-1XA)..
It was 19 feet broad and provided with the

" edge—stones on both the sides. It had also-

cach phase there were at least 3t0 6 doors

which indicate the degree of precautions taken
for the defence of the city. During the first
phase ot the brick-doorway construction erec-
ted during layer 4, five big Gates and
a small door with an opening of 63
bad been found on the north side of the
wall. The Gateways erected during layef

3 had five big gates and during
layer 2 had only three gates,

On the either sides of the Gateways  brick
bastions were made during layer 4 which

had been repaired in all the successive phases.
The brick bastion on the right side (southern)

had also the provison of climbing up to the roo-;

‘ms on the first floor, as two walls running close
parallel had been feund on this side. As no
such walls had been encountered on the no-
rthr o side it may be presumed that the nor-

thern and southern floors were connecetd on
the first floor. :

Watchman’s Room—

A room measuring 9°x 8’ had been found by
the side of the wall on the north, making rhe
inpermost projection, which can be dated to

the Kushan pericd and was ‘contemporary to
layer 2 (PL VII A).

A Kushapa terracotta had been found from
inside the room below one course of brick, On
the basis of the Kushan layers 2 and 1. str-
jking and overlaying the structure it can
be dated to 200—150 A. D.

Roads- '

Ditferent periods of roads from 7th—G6th
gentury B. C. to 2nd. century A. D, had
been discovered near the gateway within the
city. But the road made during the 2nd

8 inches -of solling made with the iron slags
(wastage of iron). The top had been fipally-
paved with bricks and brick-bats. The anc-
jent wheel-track of the carriages on this-
phase had also been noticed (PL-VIIL B). The-
difference between the two wheels was 4 feet.
It is ioteresting to note that the two wheels-
of the modern bullock--cart in the nearby vi-
llages are also fitted at four- feet difference..

Brick Platforms—

On the sides of the gateway flanking the-
roads, two brick— platforms had been found:
in layer (4), thereby, belonging to the Sunga
period. The platforms were built of single-
course of bricks in plan and had 7-8 courses:
of bricks in ¢levation. The central poriion bei-
ng filled with mud which must have been:
plastered with cowdung mixed with husk.
and used as open shops on the either sides.
of the road near the gateway.The platfofm.
on the porth was bigger than the north ~
ern one (PI.—IX B.)

Black-smith’s workshop-

Op the left side of the gateway mnear the
southern defence wall a workshop had been-
found, where was a big clay oven. Two big.
water jars and fragments of two small copper:
pots; twelve early copper cast coins, two
iron celts, two iron spades, an iron = chisel..
an iron fry-pan etc, were found from mnear
the oven (PL-XIV A). It is interesting to-
note that the smith used to make war weap-
ons, agricultural tools, coips apd as well as.
other household materials in the same wortk—
shop. | \

The Stupas—

Twelve-hundred -feet north of'Ti]aurakot,.
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:at a place cilled Dhamnahawa, twin stupas:
had been found and properly  excavated.
<Cross sections A-B and C<D had been taken
.across the stupas, leaving balks of 1} broad
for the study of the sections.

The Big  stupa—

The diametre of the big stupr was
52 feet, its height was foundto be
of 7°1/27 feet from the working surface
.apd was made in four phases (PL-XA). Tt
had been given the footing of oae brick of
-which 17°’x6” being seep from outside the
section of the stupa. The first phase of the
-stupa had been built, more. probably during
‘the 4th cenf. B. C. and the diametre at this
phase was nearly 50°. 6”. From this phase

‘N. B. P. associated potteries and Grey ware’

;pieces had been found. In the second phase
one course of bricks had bszen added around
«the outerface of the stupa, encasing the
-original face. After this encasement the vo-
lume of the stupa was enlarged and ihe dia-
metre also bscame 52 feet. From the central
.cutting of this phase. N. B. P. pieces in black
shade had been discovered. This phase can
Jbe dated to 300 8. C. A semicircular revet-
tment of one brick coursein plan, measuring
20 feet inlength, had been
stupa on the southern side possibly to prots
ect it from Banganga cutting (which was
flowing very closely inthe direction of east-
west at the time). This was a very special
type. of revettment ' (PL-XBj, which was in
-step fashion in the section. Beginning on both
the ends with one course of brick in section
4the number of bricks gradually increased to
16 bricks in elevation at the centre.

In the fourth phase the shape of the stupa
had been changed, adding four stepped fa-
shioned nitches, on the four directions of the
stupa.” Among tbem only eastern and. nor-
-thern nitches could be located. The nitches
.on the west and south  were probably

given to the
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washed away, because there were rain gullies.
Therefore the sections of the stupa on the
south and western directions were = heavily
damaged, specially on" the west, where only
two to five courses of bricks had been found
existing. From this phase of digging two
punch marked coins, 3 pieces of early cast
coins and a mother and child (Sunga Pd.)
figurine (PL-XIII) had been found.

The stupa had been cut inthe cen're,
three feets all around and reached up to the
depth of 10 feet, below which natural soil
was struck. The natural soil was further cut
to 3 more feets, but no casket or relics in any
form had been found. So far is the question
of construction of the stupa, in the centre,
only four and half feet of brick layers had beer
found, below which was only mud only deposi-
tion. From this mud deposition few
potsherds of Grey and N.B. P. wares

“were found. Such clay accumulation had been

described by some archaeologists as clay stupa.
But as similar potsherds had been found.
from this clay deposition, as had been fouad

" from the mortars of Ist phase of the stupa. It is

hardly justified to give a separate date for this
clay stupa, which had beensimply built to
economise the use of Kiln-burnt bricks.

All the bricks found in the stupa were we—
dge shaped, exceptin the sunga (4th) phase-'
where few rectangular bricks were also found.
The size of the bricks of phase [ was 163"x12
and 9°-2%. In the second phase (3rd cent.
B. C) they were 17” x 13" and 11-°3}” The
Sunga bricks measured 164” x 10 &/ 7 x §*
237, v Ny

The Small stupa-

The second stupa, located at the distance
of narly 15 feet north of the big stupa, was fo-
und to be having 26 feet of diametre and made
of only one phase. All the bricks of this stupa
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-were of the wédged shape, and mnothing had |

"been found in the central cutting of this stupa
:too. In this stupa eight brick courses in elevat-
.ion had been encountered. It was possibly a vo-
tive stupa offered by some religious  people
.and was possibly made between the third and
fourth phase of the big stupa. '

These stupas were found burried below 3
10 4 fect of Banganga deposited clay, over

which there were two trees of Pipal and Ku-

shum germinated. After cutting those trees and
.clearing the bushes excavation was started. So
far the question of its relationship with Kapil-
avastu is concerned, it may represent ore of
those four stupas or monuments, = which has
‘been referred by Huen-Tsang as existing be-
fore - the four city gates. The four stupas may
represent those commcvmoration stupas, near
the city gates, erected in the memory of the
four events (the sight of the oldman, the sickms
an, the dead body and the Sage), which led
prince Siddhartha to desert the worldy - life,
The present stupa across Banganga ( at that
time) which was covered up by mud, was not
visible and therefore the Chinese travellers did
not mention it, while tiiey mention the stupas
.on the east, south and a monument like vihar
existing on the west of Kapilavastu City ga-
tes.

The  Pottery -

The potsherds found from layers 9to 5
are painted Grey ware, N. B P, Black on
Red ware and chocolate . coloured sherds. The
<lay of these potteries are very fine and well
{evigated. There is actually no difference bet-
ween the Painted Grey ware and the Black on
Red ware. The clay as well as the slip of th-
-ese wares are same except their colours which
nas been produced by controlling the degree
of firing and possibly by using different types
of firing techniques. The firing quality of

these wares are so fine that they produce
metalic sound, When compared to the P.G.
ware found from Tilaurakot with Hastinapur,
it can be marked that the P. G. wares from

Hastinapur are thinver and have certain fine

painted motifs like-Svastic, dots within cir~"
cle or outside the circle, bands of loops, rising
sun, Spiral designs, concentric circles, wavy

bands, horizontal, vertical, oblique or criss-cr-

oss bandsy group of sigmas etc, Whereas the

pottery found from Tilaurakot are thicker in

section and have hor'zontal or vertical bands,
criss-cross, and irregular dots over the grey su-"
rface with black piginents. Among the grey

wares found from the site the surface of most

of the potsherds are plain whereas some  are

having shinning surface.

The N B. P. pieces are thin, made with

good quality of clay, well baked and have bla-

ck and silver shades. Their surface, where the
polish are missing, have been found pale
red.

The Black on Red ware is very. close to

the P. G. ware, except they are ejther plain or

have horizontal painted thick bands done

with chocolate or black pigments. The types of
the pots found from these layers are dishes,
basias, liped basins, bowls, different kinds of

veses, water jars, vessels with mat impressio-

ns, inkpot lids and large varieties of miniature

vases.

The pottery found from layers3 and 4
are all red to buff-red wares, most of them
having thick red slip. The quality of clay as
well as the firing quality is also very fine. The

" type of pots found from these layers arc'frﬁing

pans and handis with flat or big handles, vases,
inkpot lids, water jars (surahis), etc. Big
water jars have been found partly  burried

under the working surface of the housesand .

mostly beside the roads.
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Layers 1 and 2 bave ill fired red pott-
ery of coarse fabric. Most of the pots have
Sift and mica on thair surface. The types fou-
nd in these layers are bowls, -dishes, handis,
small and big water jars with thin long necks,
ih'kpo\t lids, water dnnking vessels with long
and short spouts. Some of the spouts are also
carved as crocodiles. Varieties of lug handles
have also been found from these Jayers.

Antiquities from the Excavations

The antiquities found  from Tilaurakot
$£Xcavations are ~very rich in quality as well
as in quantity. The number of antiquities
-found there are so much that they mostly
engage the attention of the excavators over
the whole day. They include terracotta Hu-
man and Animal figurin_es,‘ Beads, Coins
and Miscellaneous objects.

Terracotta Human Figurines-

The terracotta figurines found from- the
site can be devided into three divisons as they
represent the features and norms of the three
different schools of art traditions wt.ich were
adopted by the people occupying the site of Til-
aurakot. The art schools they represent are Ma-
uryan, Sunga and Kushan. Among them there
are more Female Figures and only few male
Figures have been found from the site.

Mauryan Figurines — In this period big
stone Figures of yakshas, Yakshinis or Fig-
ures in the rock cut caves had been made
either by the kings or rich personly. Sometimes
they were the donations of traders or occupa-
tional unions. Naturally, those stone art
pieces produced were very few and the terra-
cotta figurines were the demands of the com-
mon mass. These terracottas were made mostly by
bands. The decorations were done with the suit-
abu clay bands which were.made seperately, and
then added over the body. Sometimes decorati-
on over the Lody are also found to  be done

Ancient Nef)al

with the help of wooden pins. The figurines.
have big eyes, prominent nose, Jess ornamen-
ts and very expressive faces. There are some-
female figurines made only up to the breasts,.
below which they are cut flat.

Most of the figurir es of this type h:d been-
found from the layers 5, 6, and 7. The number-
of the human figurines from layer 8 are very
few. All together seven, Mauryan figurires ha-
ve been found from the excavations. They are-
either red or of smoky colours (PL.XIII B) and
are made of fine levigated clay. The figuripnes
are havier in weight than the piects from other
art schools.

There is a female figwine deccrated with
circular discoid head ornament, heavy ear or-
nament, and asimple necklace around. the

neck (PL XV,A, 4). (28). Another is a female figs-

ure (PL.X ITIB) with elongated face, prominent
nose, bigeyes, circular ear ornament, one
necklace and two pieces of beaded chains. Th-

ere is also a flat hair pin shown just above the

forehead. Another is a head of a young laughing
boy, wearing turbon. Two pieces of f male fig-
urines with a piece of cloth (Dupatta), put over
their heads. Lower portion of a female figurine-
(big sige and surviving only below the waist
waist), wearing three bands of teaded waist or-

nament (Mekhala), and other ornament whose-
loops are hanging below the thighs and hips..
have also been fomed from the site.

Sunga Figurines—

Large number of sunga figurines had be- °
en found from layers 3 and 4. These figurines.
are all moulded, have more ornamentation,
posseses large varieties of - Fair dressings-
and hair coiffures. Unlike the Mauryan figures,
the sunga figurines have no finishirg or deco-
rations on the back side. As they are mould--
ed, they are not round but flat and thip
ligures, scme of them are moulded with Jow
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and others in high relief. Mostly on their back
the irregular cutting scratches by knives can
be marked. Some of these figures have also
holes on the top edges {29), j robably for hang-
ing them on the walls. All the figurines of this
period have red slip. The figurines found
from Ti'aurakot are Mother and chid (PT.

2t

XIL, A), A lady with circular hair, arranged

over the head and tied by a flat fillet across the
cen're (PL XV A .3), standing figure represen-
ting a phir catching each other’s hands (males
left and fema'es right’ hand in tie) and other
bands put over their waists (PL XV. A, 6 and
9) femile figurines feeding parrots,mostly over
the ieft but sometimes over the right hand also
(PL XV, \.8), Padmasri standing over a full
blown lorus and holding lotus f'owrrs with
lopg stems in each hand (PL XV,A, 7). These
Padmasii figurines are very tkin. Another
_variety of Sunga figurines are female figurines
or Goddess wearing -special hair dresses
with varieties of ancient ayudhas and other
symbols such as spear, parasu, Ankush aod
chawar etc. Their head gears are also decorated
with beaded ornaments. Mention can be made
of a small (23”x 17) female fignre which is
similar to a figure found from Tamaluk (30).
Mocst of the abotve figurines wear sari, airarged
* jn ditferent styles. : ‘ '

It is to note that the figurines with circular
" bair tied by fillet, Mother and child, female
feeding parrots and the pair type of pieces are
found dupiicated irom the same moulds,
sometimes they are also made fiom smaller or

bigger moulids.

Kushan Figurines-

During this period art schools adopted the "

use of stone for their artistic representations.
Mass scale of stone sculptures were being
produced at Mathura and Gandhar. As a result
the demand-of the terracotta art must .bave
been decreased. This might be the cause of

great deterioration in the terracctta art. Alk
the pieces produced are only hand made. The
cl 1y is mixed with lot of husks and the fig-
rines are il! fired. The weight of the pieces are
also less when compared to the Mauryan
and Sunga figures, The number of Kushan
terracottas are also less than the Supga terr~
acottas.

The terracottas of this period found from
the Tilaurakot excavations (layers 1 & 2),
disp'lay the fan-like headgears, or thére is
a knot of hair tied over the head. The eyes,.
mouth, and nose are mide either with incised
lines or dotted lines with the help of woodem
or bamboo pins. The female figures wear
heavy ornaments in the ears. All together they
produce a very crule picture and there is no
delicacy or any expression of ideas in their fac-
es like the Mauryan and Sunga terracottas.
Th=: Kushan terracottas from the site can. be
divided into three groups. In the first group
com3s those terracottis which are round and
carved up to the foot. In the second group:

comes such figures who are carrying oil lamps.

in their hands. The Negam type of terracottas
can be placed in the last group. They don’t.
have any details in the face, heads, legs.of any
other part of their body and simply represent
the human anatomy (PL-XV,A 2). Many such
figurines have been found from Tilaurakot.

Animal Figurines

The animal figures found from the excava-

tions are Elephant, Horse, Ram, Deer, Bull,.

Cow and Tigér. They have been made with
fine clay and baked properly. Their colours are
mo~tly red, but grey figurines with grey slip
(RL-XV, B, 7 and 8) and sometimes with shi-
ning black slip have also been found from the
low:r layers (9 and 8). Among the figarines
some were meant to be put over the whels.

This is clear from the perforation they have,
in their legs (to be fitted over the wheels),
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over the forehevd (for keeping flag po:t),
and across their nose or mouth (for keeping
threads which were held by hands and drawn
by the children).

The figurines from the layers 5 to 9 are
mostly plains they have been made with applied
ears, tusks and tails, The eyes and eye holes
are taade with pins. The whole body is
sometimes solid (PL—XV,B.8), but they are
also fcund moulded and the inner portion
being left hollow. The legs and heads always
made separately and joined with the bpd_y.
‘Sometimes the eyes are made separate]y as
thin discs and added to the face (PL, XV,B,
1 and 3) :

~ The animal figurines from layers 4and 3
display more decorations done with the incised
dotted holes inside a rectangle, diffrenttyprs
-ofstamped wheels (with four, eight or sixteen

spokes), and varieties of leaf designs. These
have been stamped over the hump of the body,
thigh and tails. Among the popular animul
figurines of this period, horses, elephants, and
rams havc been found highly decorated. The
figurines of these layers ‘are  also distinct
bocause of the thick red ship fiund over the
whole body.

The figurines from layers 2 and 1-are ill
fired as is clear from their broken sections. The
-designs over their body are mainly made with
pin holes, in chain bands or dotted patterns.
“The eyes are made with applied cir,g:l'll{g{_r thin
‘bands.

Few birds like duck (PL-XV,B,4), hen and
peaccck have also been found from the site.

Beads—

Circular, barrel, cylindrical, drum, nut,
‘multiple facetted, Ghata shaped beads of terra-
shell, stone, stonepaste and

cotta, glass,
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bone have Leen found from the excavations.
The terracntta beads are cjther red or black
coloured. Tlie glass beads are both opaque
and translucent. They are of black, fuint
blue, yellow, white and reddish colours Aan
etched glass bead, with three groups of dotg
within circle in white pigment, from the stupa
1s worth noticing (PL. XVL B, 16). The stome
beads found ‘rom the site are caroeling,
binded or pliin Agate, chalcedony, cryst I,
Garnet, Amethyst and Jasper. The bone beads
are mostly found from the lower layers (5 fo
9). Some of the stone beads (mostly cvertle
carnelian, rgate, chalcecony und gluss beads)y
haye etchings dope with white pigments. The
motiffs are the straight, wavy or circular dotted
bands or lines, zonal bands, peatigons, and
vertical or horizontal lioes. The black or
biackish gresn glass beads have been filled with
spiralied or straight horizontal
Some of the bhone beads are

spirally grooved.

wlite bands.
circwlarly of

Bangies—

Most of the bangles fonnd from the site are
made of tesracotta but glass ,(,PL-XI_V, B, 12},
copper and thin or thick shell bangles were
also found. Yhe terracotta bingles of N.B.P.
and P.G. wire prriod (1aye!s 5t 9) are - also
painted with black pigments with circular or
obligue iines. Soine of them have also project d
cross hands. Among those Jc{_r:m;c,ol,ta' bangles,
some are circular and others are {trianig;g,l,a_r
in section. '

Coins—

The coins feund from the site were silver
apd copper Punch-Marked cojus, silver pleat: d
copper coins, €arlv coins  Die-struck
coins with straight or ob'ique cross, Mitra
coins (some bearing the name of Agni Mitra), -

cast

and Kushan coias (belonging to Wima Kadph:-
ses, Kanishka and Huvishka) {31.}
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Stone Objects—-

1le stone objects from the excavations in-
clude balls, decorated plates of soft stone,
deccrated pot pieces with lids of chalk stone
[PL. XIV, B, 21}, pieces of quern with or
without legs, Mullers and a flat piece of Ma-
thura Sind stone (red saad stone with white
dots) pece. ‘

Metal Objects—

The m:tal objects found from the site are
silver, Gold leaf, copper (rings, pots, antim-

ony rods, wheel, coins), Bronze (pot<), Lead"

(Lead nails and ring had been found), and
ifon (found in the shape of nails with hea-
ds in large number, circulir pieces (possib—
1y used for locking the doors), {lat iron
_pieces with nails (mostly found from the ch-
arred wood pieces of the gateways, PL XIV
,B,6), iro1 spide, celts frying pan, chisel, ar-
row-beads (flat and circular types), fnshi_n_g,
hooks and axe..

Seals and Sealings—

The seals and Sealings found from the
excavations are either of terracota or of
chalkstene. They are all together four in nu—
mers. A chalkstone seal with decorated cyli-
ndricel bandle found fromlayer 4 pear the
gateways has three letters in the Brahmi
script reading DABILASA (Dabilasya), sign-
ifying a personal name. One terracotta sealing
from layer 3 has the letters reading NEGAME.
There are two more . ¢; sealings and tokans
which have n»t been read sofar.

Miscellaneous Ol:jects-

Apart from those objects mentioned above,
+erracotta Balls, Tiles (with or without perfora-
tion (PL X1V,B,22), Discs (m: stly made from
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broken pots,but sometimes also made and deot-
ated with oblique incised lines along the edges,
PL-XIV, B,17), Antimony rods of copper and
bones have also been found. The bons anti-
mony rods are both plain and decorated with
incised apgular bands. (PL-XIV,B,'9 . Terra~
cotta ear-studs, decorated with floral desiggs
and vertical bands [PL-X1V,B,14], erracoita
cartframes{PL-X1V,8,3] and wheels, deco_rg,t,&@i
(PL-XIV,B,21), and plair (PL-XIV,B.18) have

besp found.The wheels are having hubs or they
are sometimes without hubs. A copjer wheel -

[PL-XIV, B,13], terr v:otta Dabbars of d ff-reng
sizes, among them mention can be made about
a dabber which has the dccoration of incised
dots and crzscents, alternately arranged alt
around below the n,.ck (PL-X1V,B 1), Boag
points (with single or double working n_ead:fs

- [P1 X1V,B, 10 and 11], terracotta gamesmag

with different varities (PL-X1V,B, 5 and 15},
have also bzen found. A very special :J:nus;':g
cal iastrument of terracotta, in the shape of
a miniature pot has bsen found. lts mouth

is closed and inside the belly some smpall stong

preces or brickgrits (?) has bren put. Whep
saked by hand, it gives musical soupd Th £
are two types of flesh rubber, a flit one with
sharp pointed dots and s»lid cylindrical type
with sharp vertical lines. There are a.Lg
circular juiip:r weights of different sizes. ‘

The kam‘e about the Location of
the site of Kapilvastu

fcholars are sharply devided  about
the locatio of this ancient citv. There are
three differcnt views.

(a) According to thefirst group theze
were two Kapilvastu cities. The first ity
was ancient one situated cn the -bank of the

Ganges. Anotber had been built someu here-

else after.the sack of the ancient cityby Km
Viruddhaka of Sravasti (beionging to the nga-
dom of Kosala). Dr. V.Smith (32) proposed
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the theory that the ruins at Iiprahwa was the

city of Kapilvastu visited by Fa-Hijan and
“Tilaurakot as Kapilvastu, fits well with the
narrative description of Huen<Tsang. Rhys

Davids and others have supported this view.

(b) Another theory has been proposed by

Mrs. Devala Mitra (Director, Archaeological

Survey of India), which has been
‘by Mr. K.M. Scivastava and others. 7These
scholars have tried fo argue that the sites of

“Piprahwa and Ganwaria represent the old city
of Kapilvastu: Mrs. Mitra writes (33) that
*“the fact that both the  pilgrims noticed

nearly a dozen identical Buddhist memorials
~ator near Kapiivastu makes one feel that
they are describing one and the same place.
it appears, therefore, that one of the rilgrims
commitled mistakes in réspect of direction
and bearings.”She again adds thal“the remains

of Kapilvastu are to be sought in the mounds

immediately around Piprahwa and not at the

supported

distant site of Tilaurakot.Thc remains at
Piprahwa do'not represent any city but a
Buddhist establishment  with  monasteriss,

stupas and other ancillary Buddhist structures.
Extensive excavation in'the area around the
relic-stupa and Ganwaria is necessary  for
‘getting the indubitable evidence in favour of
the identity of Piprahwa and adjoining vill-
ages with Kapilvastu.”

Working upon Mrs. Mitra’s r_ecom‘cnd-
ations Mr. K, M. Srivastava (Superintendent,
Excavations Branch of A.S. of India), claimed
the monasteries found from his excavations
at Piprahwa and Ganawaria as the .royal
palace of Suddodhan, King of Kapilvastu (34).
As fourty-one seals, sealings, tokans
inscription over the lid of a pot
from the excavation of the so-called palace
ét Piprahwa with the inscriptions - < Om
"Devaputra Vihare Kapilavastu Bhik:hu Maha-
sanghasa’ an1.‘Om Devaputra Vihare Kap'la-

and
came out
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vistu Bhikku Sanghas’, Mr. Srivastiva shifted

the pailace of Suddodhan at Ganawaria. But
the large scale at and around
‘Ganwaria only brought out the remains of

Buddhist Vihara and temples.
vations no trace of civic

=xcavations

From thc exca-
settlement of a city -
with a defence wall had b:en found from Gaa-

waria. The second cen'ury A.D. inscription
reading Devaputra of Kapilavastu Bhikkhu
Sangha, simply denote that the Vihata at

Piprahwa was a member of Kapilavastu Vihara
Maha-Sangha and had been built, most proba.
bly by Kanishka, the great Kushan King. ¢
is well known that Kanishka was a great
patron of Buddhism who not only built the

‘biggest Vihara at Pipraliwa but rossitly alio

renovated the main Stupa at  Piprahwa. These
excavations have finally putdown the theory
of Mrs. Mitra and Mr, Srivastava that the com-
plexes at Piprahwa represented the ancient
city of Kapilavastu. It is to be noted that Mrs.
Mitra, who wanted 10 prove that Tilaurakot is
not Kapijlavastu kas written in her Tilaurakot
excavation report (35) that the earliest occupa-
tion she found frcm her excavation at the site
cannot be dated earlier than the 3rd cent B.
C., and that the evidence of coins and terracot-
tas confirmed tl.e same date. She again iries to
argue that the Stupas with -ancient weaponry
symbols also bearing carkets which were found
by Dr. Fubrer at Sagraliwa were temples of late
date (36). But the typology of the Stupas, as.
well as the existence of a big monastry in the
central area itself confirm that they cannot
be dated later than the Sunga-Kushen pericds,
therefore forwarding arpuments on the basis of
a medieaval period Orrisan Silpa-texts, that
they were not Stupas but
ground to stand.

templés have no

Those Stupas'at Sagrahwa had casket vases
containing gold, silver, pieces, Nagas, flower
leaves and semi-precious stor.es. Similar objects
had been found from the Piprahwa Stupa by

Mr. Peppe. Apart from these arguments it
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should be remembered that the scholars like

Dr. Fuhrer, Dr. V. Smith and of. P.C. Mukher-

jiy who wese the eye-witness of those Stupa

excavations, have accepted that they were no
~other monument than Stupas.

(c) The third group of scholars are those,
who have accepted Tilaurakot as Kapilavastu.
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Most of these scholars have either visited the .

sites near Tilaurakot or have seriously fried to
study all those complexes. The first scholar to
suggest the area of Tilaurakot as Kapilavasiu
was indeed, Dr. Fuhrer. After Fuhrer, P. C.
Mukherji excavated some of the important
monuuents of the place. He also studied the
complexes in full details, which were existing
at Ssgrahwa, Araurakot, Nigalisagar and
Gotihava. According to W. Hoey (37) “Smith
(Dr. V: Smith) admits that the two pilgrims
must have seen the same towns of Krakucch-
anda and Konakamuoi; his theory that they
saw two different Kapilavastus is thin.”
Similarly W. Vost writes (38) that “the
pilgrims knew only one city of Kapilavas'u
corresponding to Tilaurakot.” Among the
modern scholars, one of the best authority
upon ancient Tribes Mr. B, C.Law (39) has
also accepled that “the Capital Kapilavastu is
most probably represented by the ruins at
Tilaurakot in Nepal Terai”’. Recently Dr. N.R.
Banerji (Director, National Museum, New
Delhi) has also written (40) in favour of Tilau-
rakot as the ancient city of Kapilavastu;

Some scholars believe that the city of
Kapilavastu should be located pear the Parini-
rvan Stupa of Lord Buddha at Piprahwa. But
from the travel reports of both the Chinese
cholars, Fa-Hian and ' uen-Tsang, while the

description of the Parinirvan Stupas of Kana-
kamuni Buddha and Krakucchanda Buddba
as well as the Parinirvan stupa of Lord Shakya-
muni at Ramagrama can be found mentioned,
they never describe the Parinirvan Stupa of

Shakyémuni existing at or near the city of’
Kapilavastu. The excavatiops of Mr. Srivastava.
atPiprahwa have, instead of solving the identity
of the main Stupa from that site, confused the
issue. It is to be remembered -that the excava-
tion of the site was necessary in view of finding.
an earlier stratum containing the relics of Lord
Shakyamuni, in original form, because the-
inscription found over the relic pot by Mr..
Peppe has been recently dated by Dr. C.C.
Sircar as 31d century B, C. Thatis one of the
reason why Mr. Srivastava tries to anounce
that he has found from his excavation of the:
Stupa the original relics of Buddba below the-
stratum, in waich the earlier relics had been
found by Peppe. After a close examination of
the layers of the Piprahwa Stupa it will be
hardly accepted by any archaecologist that two-
caskets (of Mr. Peppe and Mr. Srivastava)
comes from"two separate layers. Actually the
similarity in the number of caskets (casketsin
both the finds), as well as the way they have
bsen found inside the boxes (varying only in
materials, one made of stone walls whereas,.
other made of brick walls), found from the-
same layer and height, at the difference of
only a few feets, prove that both the series. of”
caskets.are of the same date. Therefore, on the:
basis of Peppe’s casket the Stupa can’ be
dated to 3rd cent. B.C. which is also copfirmed
by the find of the associated N. B. P. pottery
from the layer where casket has been found by

Mr. Srivastava.

- Identification of Tilaurakot As
Kapilavastu

On the basis of the following points givemn
below, Tilaurakot can be safely identified as

Kapilavastu.




1) Kapilavasta on The Bank of Bhagirathi
Avd Near The Sala Forest — '

From d\ff rent Buddhist literatures we know
that Kapilavastu had been situated near the

Sala Forest and on the bank of Bhégira'thi. The-

site of Tilaurakot is situated on the bank of
‘Banganga (Ganges flowing through the forest),
1t is well known that Ganga is still, at many
places, called Bhagirath (by the name of the
Sage, who brought Ganges on' this world after
a great meditation). The river Banganga is one
-of the biggest and the most sacred rivers of
that region. People from even twenty miles.
distance bring the dead bodies of their relati-
'ves to cremate on the bank of this river. Very
clbse to this site are still dense forest of Sala
trees, the similar Sala or Sakha trees {rom
which the clan derived its name as Sakhas.

2) Mountains Near Kapilavastu—

In the literatures the mountains near the
city are frequently mentioned. The mountain
from the ruins of Tilaurakot is hardly eight to
ten miles on the north. The green shaded
mountain looks very close and even the SNowy
-peaks of the Himalayas, specially Dhaulagiri,
can be easilyseen from Tilaurakot, in
fuir-weather.

3) Size of The Ruined Site of Kapilavastu—
The extensive ruinsof Tilaurakot only

befits with the size of the Kapilavastu city.
This site is extending over an area of two and

a half miles, as narrated by Huen-Tsang. The

fortified area of the siteis 1600 feet on the
east-west and 1200 feet on the north-south. But
the outer city .or the city of common citizens
is extending on the morth up to Dhamnahawa
(half a turlong from the walled .area); on the
south up to the Derwa village (nearly a furlong
away): on the east up to the area of the eastern

‘and present writer, on the east,
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Stapa; and on the west, the habitational depo-
sition including some terracotta ring well were
diseovered up to Ramghat (nearly a furlong
on the west). The ruins of the outer city are
even extending on the other side {north-west)
of Banganga, named as, Chatradei (where P. C.
Mukherji had excavated a Ganesh temple (41)
The ruips at that place is extending over amn

area of one mile).
4) Over-Walled city—

Mahavastu (If, 75) and Huen-Tsang have
mentioned about the existence of high walls
(most probably of bricks, which echoes from
the words of the Chinese traveller, Huen-Tsang,
who uses the folloWing words-‘1he foundation
walls were s'ill strongand high, around the
city. The walls around Tilaurakot had already
been excavated bv Mr. Mukherji, Mrs. Mi.ra
north and
western sides. Apart from those walls, among
the four gateways, referred to in the literatures,
two gateways (on the east and west) have been

.already located by the excavations (of Mr.

Mukberjt and the present writer). No other
site in that vicinity has such an elaborate
brick walls and fortification complexes, which
has been found frow this ruined city.

5) Asita Stupa—

Mr. P. C. Mukherji in his excavations -on
the north-eastern atrea inside the ruined city
of Tilaurakot, bad found a sixteen sided Stupa
with an attach:d square portico or hall (42}.
This location (as has been pointed eut in the
literatures) and the Stupa exactly fits ‘with the
describtion of Huen-Tsang about the Asita—
Stapa at Kapilavastu.

6) The Achievements of Recent Excavations
At Tilaurakot—

"The defence wall of P. G, and N. B, P. ware
period {(dated to circa 7th cent. B. C.), the’

-
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burning evidence in whole of the city (as it bas
been already mentioned above that the city
had been burnt by the army of King Viruddha-
ka during the life time of Buddha), specially in
layer 8 Lelonging to circa 6th cent B, C.; and
the thres psriods of habitational deposition at
Tilaurakot (beginning from 8th-7th cent B. C.
and ending at 2nd cent A.D.), which has also
been supported by Fa~-Hian and Huen-Tsang,
They c¢early mention that Kapilavastu city
looked deserted, when they visited the place
duriog the 5th and 7th cent. A.D. The Stupas
on the east of the city excavated by Mr.
‘Waddel, the twin Stupas on the north, excava- -
ted by the pres=nt writer, and the Stupa on the
south in the Derwa village, certify that the
description of the Chinese travellers about
Kapilavastu which also had many Stupas in
and around the city, becomes true when this
site is accepted a< Kapilavustu.

7 .Antiquities From Tilaurakot—

The antiquities found from the excavations
at Tilaurakot excells in quality as well asin
.quantity when compared to the other Buddha
period sites like Vaisali, Pataliputra, Rajgriha
and Sravasti, etc. If large excavations will be
-carried out at the site, it may produce one of
and Subga
different varieties of

the greatest hoards of Muryan
terracottas as well as
-early coins,

8) Hastigarta And The Stupa—

The Hastigarta, m:ntioned by the Chinese
pilgrims and the literatures, can be identified
-with the old pond and a Stupa close to the site
of Tilaurakot, on the south, at the Derwa
village (which is less than a furlong on the
-south of this site).

9) Gotihawa--

The nirvan Stupa and Asokan piilar found
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at the Gotihawa villag: may be identified with
the nirvan Stupa of Krakacchanda Buddha.
The site of Pipari (a N. B. P. and Grey Ware
site of quite big size), nearly one mile north—
west of Gotihawa may represent the native
town of Krakucchanda Buddha named as
‘Na-Pei-Kea.” This place is approxim-tely
seven miles south~west of Tilanrakot and fits
well with the direction and distance, as narrated
by the Chinese travelfers.

10) Konakamuni Pillar—

The Konakamuni Buddha pillar, a mile
on the east of Tilaurakot, also indicate the
existence of the site in that very vicinity. The
extensive site of Araurakot and the surrounding
areas should be thoroughly checked to locate
the original place of the pillar. It is to note that
both the Chinese pilgrims clearly mention that
the town of Konakamuni was between six te
eight miles on the north of Krakucchanda’s
town. The old ruined city of Araurakot, close
to the Nigalisagar on the east, most probably-

represent the old township belonging to Kona-
kamuni Buddha. '

11) Sagarahwa Represcnt The Site of Old
MabavanAnd Memorials of The War Heroes—

This site; most possibly represents the
famous Mahavan, which was on the north of
Kapilavastu city. The big Vihara excavated by
Dr. Fuhrer and drawn by Mr. Mukherji may
be identified as the old Mahavan Vihara.
Later on, the local people chose the same
place to build Stupas in the commemeration of
their war heroes killed by the army of Virudd-
haka, who was the King of Sravasti. Among
them, seventeen Stupas bearing the caskets and
the cast courses of bricks engraved with the
designs of ancient arms (an indication of those
people being killed in the arms struggle), had
beenfound after the excavation by Dr. Fuhger.
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As described in the literatures this site is
still surrounded by forests and falls oo the
aorth of Tilaurakot, at the distance of one and
half miles: The distance of the site as well as
the direction is also similar to the description
of Huen-Tsang. This site is sitnated on the
ed-~tern bank of Bapganga and there is also a
big tank, locally called as Sagarahwa.

12) The Nigrodharam Vihar—

The Anandabaga (northern) area of Tauli-
hawa rownship, which is I2ss than a mile south
of Tilaurakot can well represent the ancient
Nigradharam Vihar area. At this place, there
is a Stupa below the modern Sarasvati .temple
and la-ge areas of habitational deposits can
still be seen. It is to be remembered that
Huen-Tsang says that Nigrodharam was 3 to 4
li south of Kapilavastu where he had seen a
Stupa and a Vihara.

13) Kapilvastu Situated on
Lumbini—

the West of

Tuaurakot, situated nearly twenty miles
west of Lumbini, is also a point supporting the
description of Huen-Tsang about Kapilvastu,
who says that nearly twenty-two miles west of
Lumbinpi is the city of Kapilvastu.

14) Sarakupa—

Fa-Hian and Huen-Tsang both describe
the site of Sarakupa existing at the distance
of 30 li south-east of Kapilvastu. Exactly in
the same direction and distance of thirty 1i
{aearly six miles), east of Tilaurakot, oa the

Anpcient Nepal

Taulihawa—Lumbini road, a furlcng east of
Dohanij Village, there are places. on the north
as well as on the south of the road, where there
are water springs. These springs never dry up
even in the driest summer season of place. The
local people call the place as Dharam-Paniya.
{Sacred—Water), This Dharamapaniya seems
to represent the old Sarakupa as described by
the Chinese pilgrims. From the habitation site
of Dohani (a furlong west of Dharampaniya),
the writer had collected N. B. P. potteries,
which attest that the area is as old as the site
of Tilaurakot.

15) Kaliya River—

In the east-west highway between Butwal

“and Ghorasinghiya, there is a river named

Kaliya. The river reminds us about the pame
of a famous sage Kaludei. He was one of the
disciples of Rishi Asita, who used to live near
Kapilvastu on the Mountains. Kaludei was the
person sent by King Suddodana to bring his
son, GautamBuddhs, to the city of Kapilvastu,,
after his accomplishment of Bodhihood. The
river indirectly helps to indicate that tle city
of Kapilavastu was situated in that very
vicinity. '

The above mentioned arguments may safely
convince the scholars that no other site in that
region except Tilaurakot is the ancient city of
Kapilvastu. In fact, this is the only site within:
twenty miles of radius in that region which is-
centrally located between the different places
mentioned by the Chinese travellers and also
befits with the geographical and literary
evidences related to theé site of Kapilavastu.
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TLK-86, roughly in the central area within

the walled city.

Preferatory Note by V. Smith in the report
of P.C, Mukheriji, ibid. -

Mrs. D. Mitra, Buddhist Mounuments,
Calcutta, 1971, PP.249-50 and 253.

His notes on the excavatiops were publi-I
shed in the Indian Archaeology-A Review,
1970-71; Bullstin of the Indian Archaeo<
logical Sociely, Vol. VI, 1972-73; Bangkok
Posf, April 14, 1973, and several othey

magazines and newspapers:

Mis. Mitra, Excavations at Tilaurakot and
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Kodan and Exploratiéns in the Nepalese 40) Dr.N. R. Banerji, Indian And Foreiga

Tarai, P. 15. ~ Review, Vol 13. No-25, 25th Sept. 1976. -
36) Ibid, P; 233-34 . ' 4/11) P. C. Mukherji, ibid, see his report on h
’ ' Chatradei. : ’

37) JRAS of Great Britain and Ireland, '1906, 42) This is an Apsidal Stupa which has also

P. 454. , . been found from the following sites in
India—Rajgir, Udayagiri, Harwan,

.38) Ibid, PP, 553-80. - Brahmagiri, etc. For further details about
A v this type of Stupa, see-H. Sarkar, Studies

39) B.C. Law. The Ageof Imperial Unity, In Early Buddhist Architecture of India,

1968, P-16. Delhi, 1966, P-30.
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A. General view of Tilaurakot with Dhaulagivi in the back

s
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B. Full view of the weslern gateway Complex after .

Excavation
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B. T.C. Ringwell layer (6), TLK, Gatewsy. .
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B. A Sunga pd. T.C. Female Figurine.
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s e BoMaurya terractotia female figurine obv. & Reverse.
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A. Meial Implements From the Workshop.
I and 7 lion Spade, 2. Iron Fry Pan, 3. Copper Pot, 4. Axe,
5. Sickle, 6 and 8. Iron Celts.

B: Miscellencous Objects.

Plate No., _X}V -
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